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hinge focuses on architecture and design. The magazine iz distributed to
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industry professionals, academics and VIPs, and eagerly snapped up by the

public every month from leading bookshops.

We take a dynamic and innovative approach to the disciplines of architecture
and design, juxtaposing bold graphics and striking visuals with lively and
informative editorial. hinge brings you the design world - the global picture,
in full technicolour features.

covar
Rainbow Ark School Thailand, by Kikuma Watanabe

Editorial and Production

identity
4 K.aren Hay
search
B Fun furniture, new exhibitions and eco-friendly taps
report
ar Police M: Cluaners, Hong Kong .
12 Former Police Married Cuaner iong Kong Publisher
focus
i8 Two projects come into focus
Editor
folio A -
26 Stacking Doughnut and Modular Flow by Archiworkshop
av Markat L o Wan . B
28 Hay Market by Joyce Wang Assistant Editors
30 Fawvihon tor Kyoto Liniversity of Art and Deasign by Ryue Nishizawa T :
32 Bezos Center for Innovation by Olson Kundig Arenitects RS
project news Sub-Editor
34 Fresh from the drawing board Prem Samtani
archive _ . Adverrlsmg Munﬂger
38 Heimzpiel House by Franz zi gmbh Pif : e Filk
42 Venecia Park by Hector Fernandez Elorza & Manued! Fernandez Ky Chick  sales@minge.nk
Ramirez

Design and Artwork

project file Tanoo Dezion  tanacdasiont

46 Rotterdam Ceniraal Station by Benthem Crowwel Architects, MVYSA
r @n Van Schoolan Architecten and Wesi B

50 d-Roof House by Maoi Architecture & Design Offic
52 Studio by Olson Kundig Architects

54 .-'3I|‘|"‘ iz Blue by PANORAMA

56 UA Cine Times by OnePlus Partnership

538 Keperra House by Atelier Chen Hung

[:11] An Mam L ] we Leung Designers Lid

62 Argana auction house by Agence Francols Champsaur
64 Schog I-m ng in the Sky by Kikuma Watanabe

66 Jinan Vanke Marketing Centre by Yamato Flanning

70 SMND Dastrict Urban Planning Exhibition Hall by BOP

global perspective

74 Crystalzoo in the spotlight
out there

80 Shindigging it in Hong Kong
CONTRIBUTORS

CONTRIEUTORS
Architectural Services Department

Fabian Evers Architecture and Wezel Architektur
Latitude Studio Yamato Planning
ArchiWorkshop il

Joyce Wang Crystalzoo

Ryue Nishizawa and Nendo

Olson Kundig Architects

Franz zt gmbh

Hector Fermandez Elorza & Manuel Fernandez Ramirez
Benthem Crouwel Architects, MVSA Meyer en Van Schooten
Architecten and West 8

Naoi Architecture & Design Office

PANORAMA

OnePlus Partnership

Atelier Chen Hung

Steve Leung Designers Ltd

Agence Francois Champsaur

Kikuma Watanabe

Designed by Philippe Starck, Axor Storck Organic s very noture inspired and is of an orgonicminimalist design. s mixer comes with o flow rate of only 3.5 |/min, moking this the
Printed by pionesring low water flow rate. However, this new flow role does nat compromise the funclionality of the mixer as it comes with o new type of spray with 90 nozzles, bringing a
; new sensation to washing. Find out mare about the new bathroom collection, which will enable you to experience water in @ complately new way, at www.head-andheart.com.

Honsgrohe Pte Lid* &9 Mohamed Sultan Road * Singopore 237015 = Tel: 852 3752 1898 » Fax: 852 3020 2041 = Waebsite: www. honsgrohe.com.sg
Email: info@honsgrohe. com.sg

Heong Kong Representative Office: Room 3101, 11,/F., AXA Centre, 151 Gloucester Eoad, Wanchai, Hong Kong,
Tel: B52 3752 1898, Foxc 852 3020 2041 » Axor Boutique: G/F, 347 Lockhart Rood, Wanchai, Tel: 2575 0200
Hansgrohe Shop: Shop 1, G/F, 283 Lockhart Rood, Wanchai, Tel: 2802 3882

Arnhold Design Centres Lid: 315 Lockhort Rd, Wonchoi, Tel: 2865 0318

Arnhold Design Boutique: 1/F,, Dominion Centre, 59 (ueen’s Road Eost, Wonchai, Tel: 2529 7489

H20 (Pro): G/F, 332 Lockhart Rd, Wanchai, Tel: 2834 1641 ®
Sunny Kowlaon: G/F, 664-664A Shanghai 51, Monghkak, Tel: 2394 4411

Sunny (Pro) - By H20 (Pre): G/F, 193 lockhart Rd, Wanchai, Tel: 2156 0388

VIA - By H20 (Pro): Shop A, UG/F, Hang Tak Building, 1 Elactric Street, Wanchai, Tel: 3102 0808

Hansgrohe Service Hotline: 2245 9954

hange 224 _2




[identityl]

Thig hard-sworking mother of two voung boys talks to Rabscea Lo about
opportunities in the Middle East, the challengas of starting har awm firm
and the importance of being home for family dinners,

Do you come from a creative family?

Karen Hay: Mot at alll By brother 15 an engimeer. By mum ahwvavs said
that she can't even draw a straight line with a ruler. For some reason,

| have this creative gene. | was always drawing, painting and making
things. All throughout school, | was dodging other classes to go to the
art room.

In rry last year of secondary school, | did an art and design diploma. |
knew that | wanted a career in the arts but | didn't know which medium
| studied ceramics, photograpiy and fashion. | leaned towards fashion
since | was interested in taxtiles. | then applied to sevearal schools: The
Glasgow School of Art, University of Dundee and Edinburgh Napier
University, Thare was also Galashiels' School of Textile and Design, the
biggest textile schiool in the LLE..

| marroved it down to Mapier and Galashiels. | wantad to study in a
technical school, and Glasgow was known for being very arty farty—
projects lookad good but how do vou build it? | drew up a long list of
pros and cons for both schools. Then dad tossed a coin; and Napier
wion heads up. | have never looked back. And, except for a bit of theatre
wihere it was more applied arts, | have been practicing interior design
fulitinmee.

You worked in theatre?

Aftar | graduated from Mapier University with a major in interior design,
| travalled and backpacked for about 18 months. Than | went back 1o
Mapier for some post graduate studies in administration and information
rmanagement, to get an understanding about the business side.

My first job after graduation was in repertory theatre in Edinburgh. |
designed stage sets for Royal Lyceumn Theatre. My hair was in a ponytail
and | Iived in dungarees while building those stage sets. | loved it! The
job was so creative and hands on. | did all the paint effects ana even
built @ whole forest of trees. Then | came out to Hong Kong in 1994

Vivacious Karen Hay’s enthusiasm for all things creative is contagious. The Scottish interior designer got her feet wet
painting sets for repertory theatre in Edinburgh. Her journey to Hong Kong, Dubai and then back to Hong Kong has

led her down a variety of design disciplines including retail and corporate interiors before coming full circle to the

What drew you to Asia?

When | was backpacking, | travelled within Asia but didn't manage to
get 1o Hong Kong. | wantad to come hare. There was a ot of work at
the time, and | was confident that | would find a job when | arived.

| agkad around after | got here and was intarviewad by Jovee Lawson
of Lawson & Co. Jovee workad with her hushand Bill, and she gave

me my first real job in interior design. She was working on a design
competition for Duty Free Shopping and had two weeks to come up
with a concept. She offered to hire me without pay; if we won the
competiion, | would get a job with her. Within those two weeks, if |
had another interview, | was free to pursue it. | worked my butt off! And
| got my first job in Hong Kong, where | staved for three yvears. Jovee
mada me an associate director. We fooused mosthy on high end retail
projects, such as Seilbu ang Lane Crawford,

Then you joined William Lim at CL3.
| was offerad a design director job with CL3 in 1898, | stayed with the
comparny for 6 ¥ vears. William made me a director with the company.

You worked on mostly corporate interiors while at CL37

hany firms are really focused and specialised, CL3 moved with the
times. When | was with CL3, the hospitality market crashed and

hotels wearan't spending money. They weare just concantrating on filling
raoms for tha revanue. Bul office projacts were really rfife. Than those
corporate projects fell awsay and hospitality picked up. CL3 had an ability
to adapt. It was a case whare a design practice could take on any type
of projacts.

| learned a lot working there. The best lesson was local knowledge.

| managed to build up an extenzive portfolio ina short space of tima
on some really amazing projects. IF | worked for six vaears in Scotland,
my portfolio would be a fraction of the size, Projects in Hong Kong lve
and move fast. Then wou are on 1o next thing guickhy. It was a brilliant
lesson: learning to get it cone and no massing about.

But then you left.

During thea time that | was with CL3, | got married. My husband Richard
15 an architect and aeiginally from London; we mat hare through mutual
friends in the mdustry. Then | had my first son. | was travelling too
much. | was very busy and felt bumt out. It was time for a change.

Richard and | discussed making a complete change, After 10 vears in
Hong Kong, we wanted to live somewhere else. He was offered a job
with Atking in Dubai and we went fior it. It was orniginally intended 1o ba
a couple of yaars.

How did your firm Stickman evolve?

| was working with the Dubai office of dwp and left with the view 1o
set up my own office. Marcos Cain and | worked together at dwp, and
we wanted to have a smaller, more focused compary specialising in
hospitality=—our passion. 5o we both left and astablished Stickman in a
cafe halfway betwesn his housa and mine, with a blank pieca of papar.
| had an agreement with dwp that | would take Conrad and Shangri-La
with me when | left, and we continued with those projects.

Wia sot up in eary 2009, at the height of the crash, A faw clients said
that we were insane. But we figured that there was no time like the
presant. Wa hit the ground running with a number of fiva star projects
for Shangri-La in China. Then wa langed a projact with Conrad in Dubai.

And we have grown from there. | love having my own comparny, |
shiould have dona it years ago! It's very rawarding.

Why hospitality?

After 20 years, vou know which kinds of projects shake your boat. |
prefer hospitality. It is so much more interesting, with so much scope
and that wow factor. We've been pigeonholed as F&B specialists. For
us, avary single restaurant and bar has to be completely diffarant.
And within a project, thera is a kot of bespoke design: custom lighting,
furniture and details.

WWia also take care of brand developmeant: naming the vanue, designing
staff uniforms, even glassware select:on. A lot of tmes those things
are |eft to purchasing agents or chefs. Tvpically, designers only specify
tables and chairs. Wa wanted evarything in our restaurants 1o ba part of
Qur concept.

Mowe we are branching out further. Our Dubai office is doing a fully
branded hotel. And | would love to gat a three or four star boutique
hotel project hare in Asia. Aftar two vears in our Dubai office, we
doubled in size and had to move to new offices. Then we set up in
Hong Kong in 2012,

Why Hong Kong again?

We had previously put in a bid on a project in Hong Kong when we
wara in Dubai but didn't gat the job bacause thay wantad a local
designer. And Shangri-La was paying for us to fly over here on Emirates
business class about once a month, Losing that Hong Kong project was
tha final straw. Wa knew that we needad an office hera.

harcos is Australian and had also worked in Asia before. | had lived
in Hong Kong for 10 yvears and knew a lot of people in town. We both
felt that Hong Kong was our best basa for Asia. It's cantral and on tha
aoorstep to China, It made sense for our second office 1o ba heare,

Wie are slowly growing in Hong Kong. We imitially carne heme to give
our clients a bit of comfort, | saw our Asian clients regularly, marketed
Stickman and developed our business. The plan was to do that for a
wear and then set up an office. We signed our office lease a yesr to the
day after | landed in Hong Kong, and our fifth staff started March 1st.

Dubal 1s owr head office with 20 people, and Marcos runs it. We have a
brother and sisterlike relationship. Marcos comes from the owner and
operator side of hospitality. I'm from a pure interior design background
and worked up the ranks as a consultant, We balance sach other

out. He's strong on the business side: everything is black and white.
He's teaching ma to be maora astute and cutthroat. I'm stronger on
business developmeant. I'm not shy! | go out and meet people whila
he's more about the nuts and bolts of running an office. We Skype
each other reguiarly. as the Hong kong office concentrates on business
development and concept, while CAD packages are done in Dubai
along with our core business, Economically, space and salaries are
higher in Hong Kong.

Wia have a democratic desian process and give our designars a ot of
latitude, Cur Dubai studio is open, with long white benches, Marcos
and | usually have music going full blast. We take on junior designers
and graduates through a one yaar intarnship andorsad by universities
in the LLS. and Canada in Dubai. We make our young designars part of
the concept development and workshops, It just can’t be Marcos and

drama associated with hospitality spaces.
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I dasigning all the timea! We will divyy up who heads the project while controlling the
guality that goes out to make sure that the design meets the bref, We may not attend
every single meeting, but we know what's going on.

What are the biggest differences between working in Dubai and Hong Kong?
Dubai is a lot slower, though it has picked up again recently, There are a lot of projacts
there, but getting them done requires a lot of starts and stops. After it won the 2020
Word Expo, projects are mowing faster now.

In Hong Kong, vou work with Hong Kong people. With the exception of one or two
gweilos, everyone at CL3 was from Hong Kong. Our clients were frorm Hong Kong. In
Dubai, project managers, contractors and designars are all forsign workers or axpals.
There are not a lot of local Emirati working in our industry. Through our internship
programme, we get Middle East students from countries such as Jordan, Syria and
Egypt. It's difficult to hire an Ermirai; they are only 10% of the Dubai population. Qur
entire offica is comprised of expats: Irish, Scottish, Egyptian, Amarican/lranian, Filiping
and Indian. And, of course, Aussies. Its an intemational office.

How has your experience in China changed over time?

Some of the Chinese developments are incredible, We are working on a Japanese
restaurant for Shangri-La in Shenyvang. We are working in more second and third
tiered cities such as Chengdu, Nanjing and Hangzhou. | am ahaays shockad at their
level of sophistication, In Sheryang, it's all IV and Changl storas built to guality and at
an amazing scale. The streets and landscaping are incredible. | even saw trees with
intraveanous drip bags to feed them.

Betore, it was hard finding materials in China. The country still has a bit of finishing
issues but generally the quality is a lot better. Metalwork is very sophisticated and
joinery is not a preblam. Previgusly we would specify a fabric and, as hotels are not
going to pay that kind of money for an imported fabric, suppliers tried to copy it

But it would be a bad copy. Now, supplers are doing deals for the Ching market for

a Chinese version with the same guality. These local supgliers pay a rovalty to the
original comparny; it's called a down weave, At tha end of the day, it is China. Tha 40%
import tax 15 a big deal if you're doing a 600 room hotsl,

With offices and clients on two continents, how do you balance your family life?
I make a point of not working on weskends and dedicata that time to my kids. | try 1o
be home every night to have dinner with them. My hours are flexible, and | try not to
work late in the office. After they are in bed at 8:30 pm, | can jump onto emails. But

I make sura a two hour slot is taken out of evary night for dinner, homework, baths
and brushing teeth, My husband is like a big kid; he needs attention, too! And the dog
neads walking.

It's tricky for a working mum. W nead to sign forms and check on homework. | taka
care of all the domestic stuff. | get phone calls in middle of day from school about
burnps on head and | have to collect my son. But we mums get on and do it. It's not
an igsue; it's my job. Sometimeas it's a strain when wa'ra busy in the office, whila
other times | can duck out and join a school trip, Since it's my own company, | have
the flexibility to do this. Design is not a nine-to-five job. Sormetimes my kids will corne
into tha office or | take tham on businass trips. | involve them as much as possibla.
Eoth Reuben and Zachary are attending Japanase intemational schoo! here, and they
both have the creatve gene

Do you feal that Hong Kong is home?

| prefer Hong Kong to Dubai, It's a vibrant ity with a pulse. The majority of people
here are Hong Kong Chinese, | love walking its streets. It's a very social place. There
iz street culiure, with boutigues and galleries. Dubai has no street culture; it's all roads
and highways and shopping malls, | missed that street culture, Coming back has been
fantastic,

The last time | lived hera, | was in a transient mode. | thought of it as an opportunity
and that Lwould be hare for a couple of years. This time, il was a conscious decision
to be back a5 a family with kids. We bought a car and are living in a village. | love
village culture: talking to neighbours and socialising with them. | feel like we're much
more imbadded in Hong Kong this time. We are not going badk; we are going forward.
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© graphic concrete’

Industrially produced inspirational environments

Graphic Concrete Ltd manufactures and sells an
innovative product known as graphic concrete. It
enables durable patterns and images to be produced
on prefabricated concrete surfaces such as facades,
walls and pavement slabs. Graphic concrete is a
patented technology invented by interior architect
Samuli Naamanka. The inspiration was to create a
real industrial product for large-scale surfaces, a tool
with which architects could be more visually creative.

Since the late 1990s we have been working around
the world with projects ranging from industrial
buildings to fine art. Today our technology is a proven
concept within the prefabrication concrete industry.
An extensive number of reference buildings
demonstrates the vast range of building designs in
which graphic concrete can be used. Our goal is to
enable architects and designers to turn their visions
into reality. Our products can be tailored, and the
outcome of each project is unique. We believe in
building a better environment through the use of
graphic concrete.

Graphic concrete — the product

Our end product is a membrane used in the
prefabrication process of concrete. The desired
image is printed on the membrane with a surface
retarder, after which the membrane is sent to the
local concrete prefabrication company. Concrete is
cast on the membrane and when the retarder is
washed away the image is revealed. The image
results from the contrast between the fair face and
the exposed aggregate surface.

Ecomax Limited
Rm A, 7/F., Shing Lee Commercial Bldg, 8 Wing Kut 5t, Central, H.K.
T:35823137  E:info@ecomaxhk www.ecomax.hk
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Silver Treasures

An exhition of solid siker items is currently on display
at Alffield Gallery in Hong Kong's Central district. The
intricately designed vases, bow!s and serving trays were
produced by & group of highly skofled Asian siversmiths.
Acoording to Altfield, each pece is indvidually beaten
o, shaped, carved and eoaxed nlo 1S final form by
hand, and thesefore daplavs its own particular beality.
Oine of the hignlights of the show s the siker swird vase,
a decorative 'work of art' resulting from hand-hammered
repousse and chasing technigues.  www.aitfield.combl

Expanding East

Aocpd Vereoordt Galery has
estalvished a distnct nesw
presence in Hong Kong, The
galery is prncipalty located in
Antwerp, Belgium, wih its parent
COMmparny, which speciaisas in
anticues and interior design. “This
iz an exciting moment for the Axeal
Merwoordt Company. Following the
success of the gallery in Antwerp,
we have been planmning our first
international venture and Horg
Kang & the obvious loeaton from
winch o continue 1o explore tha
artistic dalogue between East and
Wiest, which is so central to the
ethos of our organisation,” says
director Boris Wervoordt (standing
righty, The new exhilbtion space,
which is managed by Mi Jeang
Kirm, will enatile the galiary o

Fun Furniture
ltalian designer Luca Valota has created a storage unit that mimics the
loox and, to an extent, the structure of the iconic game Connect Four, The
abstract board game, invented oy Miton Bradley m 1974, consists of a
verticaly suspanded grid of circular holkws into which red or yeliow dises
are aternately dopped 1o form a single-colour row . In Valota's version,
called DISK3E, large disca can be hooked to the doors via an internal
gron 15 roster of artists and foster rolling rechansm, making it possible to change the look of the dosst
refationships with contemporary arytime by sinnoly mioving the red and vellow dots into different positions.
Asian talents, in particular I'he blue cunboard i made of 3 specialy vamished wood, treated to

A -vervoordt.com reflect the ook and fesl of plastic used in the onginal game, DISK3G is
availakbie througn E1+E4. warnneeled oom

Barcelona in Hong Kong

Wiorks by rancvmead Spanish architect Antonl Gad wera the subject of a recant show at Times Sguare, in Causeway Bay, Croanised by Times Sauare Hong Kong, Museu Maconal
oAt da Cataturya and Basica de la Sagrada Familia, the exnibton featured fourtesn of Gaudis classic works, rangng from grand basilicas o dminutive objects such as door handes,
chimreys and chairs. Local designer Dolphin Mga was invited to create a 10m-tall paper mode! of La Sagrada Familia, which, not surpesingly, caught the eve of mary a passerby.
Additionally, videos and rare photographs illustrating Gaud's architectural conceots, souces of ingpiration, and ideciogy transformed the mal's piazza into a pactodal Space.  wWaWa,
timessguare.com.hk
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Mad for Metal

Halian contemnporary plastic fumiture brand Kartell i moving away from its signature style with a new collection of furniture, rendesed in metal and aptly named Precous Kartell, “We want

o focus attention on quality and preciousness, on the glamour anc uxury of Kartell plastics, presented with brand new, exclusive and glossy faux metal finishes in gold, bronze, siker,
gunmetal grey, and copper” says Kartell designer Fermucoio Laviani. The brand’s bestselers, including the Masters char, the Shanghai vase and the Bloom lamp, have all been re-erwisioned
in shiny metallic finishes, To view the complete collection, visit waa kartellit

Ode to Mountains

The Cpposite House in Beging is showcasing a senies of charcoal drawings and large-scale sculptures by artist Chares Chau, The exhibition presents Chau's “Breathing Mountain'
instalation, a large, dstnatve souipturs made from wood pansls, coated paint and LED lighting. It is flanked by thres chareoal drawings, 'Bevond®, “Transcend’, and ‘Reflect’, each of which
hightghts a different perspectve of the installation's form and topograohy. “In this rew sat of works, | have amed o convey the solidity and space of the mountain range, the massiensss
of peaks that thrust up from the eartn’s crust, and the welcome emargence of creaks and streams,” explaing Chau. Titked ‘Mouritain Vastness”, the exhiotion iz being hesd at the hotel's
lobtoy uritil the end of this montn.  wwwithsoopositehouse.com  wwii.chadeschauoroiects. com

Solid Stuff

Photography by Maria Clarin

The Welrwood coffes table by French architect and designer Fabrice Ausset is the perfect accent piece
for ary styvle of decor. it has an irregularty shaped Oregon pine top and a polished marole monolith core.
Says Ausset, “Offerng an alkance between strength and lightress, Welbrwood = a metaphor for & net, or a
weely woven oy a spider.” Welbrwood is available in a limited edition throwgh Phifope Hurel.

i phillipoe-furel som v labricasssal el
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&5Sp ALTFIELD INTERIORS

1101, Nine Queen's Road,
9 Queen’s Road Central, Hong Kong
Tel: (852) 2525 2738  showrcom@altfield.com.hk
Macau macau_sales@altfield.com.hk
Shanghai shanghai_sales@altfield.com.cn
Beijing beijing_sales@altfield.com.cn

Contract Sales
Tel: (852) 2524 4867 sales@altfield.com.hk

New Perspectives

White Cube s hosting an exhitition of works oy LA-based artst Mark Bradford,
mizst famous for his multi-lavered collage pantings. For this show, the artist created
a zenes directly mspred by Hong Kong. Stacking up architectural bueprints of
Hong Kong's public housing units and found objects such as bilboard posters and
newsprnt, Bradiord sands away at the layers to create complex and captivating
"socigl abstractions™ mtended to highbght and explore "the power structures of the
aiy".  waenew hilec e oom

';7& T Ry
)y

Basket Chair

Renownad olitdoar fumilure brand Kettal presented Palncia Urguesla’s naw Maia
Rape collection at this vear’s Milan Dasign Week, Acclaimed as one of the most
angnal collections of the season, the stdish, high-back armchairs are suitable for
wirtually army modern outdoor ling area. The chairs are ‘hand-braicad” with rautical
rope and come 0 a vanety of shades, v kettal com

[green search])

[The writeups hene are Cased on informatian pravided by the individal
manufacturer or providar and do mot constitube an endorsement by hinge. |

The Grand Panda Occupation
A troop of 1,600 papier-machs pandas has takean up residence N Hong Kong.
Designed oy French astist Paulo Grangaon, the sculptures have previoushy occupiec
Paris, Rome, Berlin and Taipei in an effort to bring attertion to the plight of the panda.
The result of a colaboration between Grangeon, the World Wildlife Fund, Hong
Kong's nascent creative space PMO, and creative studio AllRightsReserved, each
scuipture represents one panda still alive today (Human activities have whittled the
glotal population of pandas down 1o 1,586), The Hong Kong wisit began this month
and covers maor tournst destinations, including the Hong Kong International Airport,

Po Lin bonastery and Victaria Park, wasvomc.org b vt slirighls-resanecd.com
whw et org.nk

Green Taps

Bathroom amenties specalist Hansgrohe's new Logis mixers are charactensed
by lean ines, roundead contaurs and taut surfaces. They come in different heights
and handke variants, with aptions for cloakrooms and larger Fousshold bathrooms,
To ensure optimurn use of resources, all the mixers are equipped with EcoSmart
technology, enabéng them to celver up to five litres of water per minute. The Logis
70 and Logis 100 mixers are a0 avalable as CoolStart models. The water- and
energy-saving features of the Logis range have earned it the top ratng of Water

Efficiency Lakel (WELL) Class A, www.hansgrone com

At R I HBIRQE

Dandy Interior Products Ltd.

#H# Hong Kong | JE Beijing | 8 Shanghai | §§M Gueangzhou 1 31| Shenzhen | B8 Chongging
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Former Police Married Quarters (PMQ)

Hollywood Road, Hong Kong
Architectural Services Department

It is o rare eccurrence in Hong Kong: a sizegble building plot in the city centre,
housing a low-rise structure unused for years, survives the gluttonous appetites of
local developars. Yet to not merely save such o relic but actually transform it into
something fresh, exciting and useful that will contribute significantly to urban cultural
health, is almost miraculous. That is exactly what has happened to the former Palice
Married Quarters, which straddles Hollywood RHoad, Staunton Street and Aberdeen
Straet, and is now the city's finest example of regenerative reuse: a multifunctional
facility administered by a newly created non-profit organisation and dedicated to the
arts and creative indusiries. It will house selective retail and F&B outlets, exhibition
space, artists’ studios and residences, as well oz a sizeable public outdoor space for the
genaral pleasure of citizens, In two short years, it has been tronsiormed from o nedr-
deralict, if architecturally characteristic, hulk into one of the most exciting foci of the

city. How unusual for Hong Kang.

The site has historical significance, and not only
because a former and the current Chief Executive of
Hong Keng spant parts of thair childheod living thera,
Even belore the police facility existed, the site was
home to the Central School, renamed Victoria College
in 18689, then Queen's College in 1684, until that moved
to Caussway Bay in 1950, having sustained damage
during World War II. A new building replaced it on the

zita: the first davoted to housing Asicatic
married police staff and their families. It
was a particularly fine example of a strain
af architectural style prevalent during the
fifties; one that echoed the best attributes
of the European Bauhaus approach
adapted to a semi-tropical climate, with
an emphasis on expressed functional
layout and minimal emballishment. Tha
masterplanning rationally utilisad a

site that sloped down from Staunton to
Hollywood, setting three building blocks
laterally on a serias of terraced levels
formed by rubble-granite retaining walls.

Twao large rectilinear blocks [A and B]

of eight and seven storevs, respectively,
protected a long, opan courtyard batwean
them, while a smallar, two-storay
structure called the Junior Police Call
Building [JPC] sat upon the Hollywood
Road plateau. All three weare constructed
of reinforced concrete, and boasted
lovely steel windows. During their use as
rasidence for the police fomilies, small
individual apartments were accessed via
open corridors lacing the courtyard, with
private recessed terroces for each unit
facing outward, south and north, These
tarracas dalso provided small kitchen

cubicles, and were ideal for cooking and
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drying laundry, not to mention sale places for
infants to play in. Cooking also took place in

the wide, shared corridors, and various former
occupants havae attested to the general communel
spirit and lunctioning of the PMQ), even i
tacilities for bathing had to be shared. A public
latrine, located underneath Stounton Street at the
corner of Aberdesn Street, had besen built in 1918,

5till visible in the new project are most of

the original granite perimeter and retaining

wills engite, and they have become a kind of
palimpsast of the long histary of the placse. The
architects at ASD have also taken care to preserve

one of the most publicly recognised features

of the site: a series of

maonumental trees that

have grown for decodes

aleng the massive stone

wialls along Hollywoed

Heoad and the site's

fourth boundary, Shing

Wong Straet. These giant shade-givers have
gained tha statz of local landmarks, looked
upon very protectively by the neighbourhood
residents, and it was determined they — and
the walls they grow out of — could survive
undisturbed.

With so few sites of architectural importance

ramaining to be saved in Hong Konag, it
would have been tragic to lose this one.

Yet its survival was by no means ensured,
until the government meade its decision and
invited NGOs to bid for its administration.
Given its placement within the social hub of
Soho and the cultural hub of Sheung Wan,
its prograomme ssems almost inevitable - in

ratrospect. A mixture of small-scale eateries and
coffee shops with innovative retail activity will
provide a basic rental income to help subsidise
rantal studics for artists and creative entaerprisas, so

that everything from design and fashion to fine art

can be generated within the complex.

Tha ASD astablished certain important principles
during the process. The existing structures would

be refurbished, upgraded, enhanced with as much
subtlety as possible, sa that the final outcome would
soam light-handed in the extreme. Since the work
had to include major plumbing, wiring and safety
upgrades, this was o challenging task. The result
proves its success, however, as the current PMQ'
looks more than anything like a wall-rested version

of its former self, and the upgrades
are as under the radar as possible,
Evan the originel steal-mullioned
windows have been replaced with
new stesl-mullioned windows,
which required extensive custom

manufacturing to pull off.

Anaother principle adopted was that
the rich history of the site would he
axhibited, and indead it is. In fact,
foundations revealed during the

repair works forced an adaptation of

the plan to include o new area where

visitors can see the archaesological finds. This is
now an almost hidden treasure, open to urboan
sleuths eurious about the eity's past.

A third driving ideal was that the new site be as
thoroughly accessible as possible to the general
public. Porosity is achieved by opening multipla
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accass points to the various streets flanking and is raised one level above it, to provide a their huge window walls and natural cross- old meets the new. With such a stellar architectural Architectural Services Department, when what to do with them, the PMQ will now
the site. It is possible for visitors to wander huge shoded 'loggia’ space underneath, which ventilation, they appear to have been made - artefact to begin with, the wisdom of ‘standing givan a worthy challenge. It may be far be Exhibit A Hong Kong has the skills, the
in, through, and out of the site from almaost all complements the remaining open section of the even originally — more for artists than for palice bock’ and helping it to shine aogain is obvious. But too lote to save and adapt countless of the maney and, sometimes, the will to make
directions, and gaoteways will remain open for courtyard, It is already clear that this central kids, Walter Gropius would have felt right at that doesn't mean it was guaranteed, It is hord to city's older architectural gems — they have superb contributions to our urban recalm.
maximum lengths of time daily. opan space will ba the livaly ancher of the whole home hera, and doubtlezs the fartunate peopla imagine many priveta design firmes being quite so long disappearad - but for the few that have

complex, a semi-public ‘piazza’ to be used and who are now approved to use them will f=el the humble. It is heartening to know, though, that a survived, and for anyone confused as to
The only major architectural addition to the site enjoyed by tenants and visitors alike. SOIME Wy, project of such worthiness con be undertaken with
is a glass box 'pavilion’ inserted betwean the sensitive expertise. And here in Hong Eong! The S Ay L o S T e B . St T e A e
two main blocks, m?d now joining them. This The majority ujltha ul:lglnu] sludio ulnlts s]:r.luw T]:II.B claarast p?'noi thet the ASD has suc:u:eﬂded PMQ must suraly p-ersuude.uny douhte.lts of the L R R, SR 7 - W 4 -
housas a large flexible-use spoce that can be hardly any ebvious signs of renovation, which with the PMQ is the understatement of its wvalue and abundant potential of adaptive reusa of 2 i - : [r——
lent aor leased out for events, shows, exhibitions is good, since they were already almost ideal intervention here, in spite of the project's our few remaining historical buildings and spaces. kgh‘ __I_I___I_-, "':-'i.l “"_
and the like. It spons the courtyard's width, workspaces for artists and designers. With complexity; most visitors won't know where the It is also a shining tribute to the capabilities of the - ™ T | I

hinga 224_16




[Foc
us -
archi
i
urel

hinge 224_18

-l
|

i

ML

onc
2 built far

L

il

I
l

(I
i
i
§iL

'\

i

i |
i |

Iy

l

Lk




""’"'ﬁa»‘:.:ri%*"“' '“'"'J'_f 5

Ll Lo
il

hinga 224_20




[focus — imterior design])

WANGJING, BEIJING, CHINA
1{1 ~ Latitude Studio :

hinga 224_22

In modern urban culture

the coffes place iz not only
ubiguitous, it is also taken for
granied, at least by users, We

are easily frustrated it we can't
caffeinate within a hundred metres
of whera we are at any given

tirme — bacagsa usually wa can,
Mevar mind thal we now fork out
miore for a simple medium latte
than labourers pay for a lunch
b we expeact real 8spresso
rapid service, comiorlabla
seating, soft lighting, distracting

AL
Wa

reading material and fast WiFi.
demand these places be opean
earlier in the morning than we
ewer plan to rise, and stay open
late intg the evening for possible
mealings - busingss or pleasure
The colfes shop, thanks largahy 1o
Starbucks’ reinvention of the type,
i our new communal family room,
towen squara, liorary.

It's no surprise, then, that the
design of these places has
become as familiar as the aromas
ard mulfin selecton. The model
is pretty good
need o be inventive? We don't.
But the familiarity of it all ought

50

why do we

lo &l leasl sol general slandards
pretty high. This new cofee place
in Beijing - Cup One Cafe - does
virtually nothing new, but dosas it
gquite well
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The two-storgy space starts off by the book: in a corporate office
tower with decent celling haights and largs perimster walls of
glass 1o sil near and gaze out of, al the capilal's commercial
banality. Up a circular stairvay is the primary surprise — a kind
of glazed rotunda pavilion that pops above the roof and senves
as an ideal getaway from the bustle all around. The desigrers

al Latitude make the most of the twe storeys, conlrasling the
upper lounge’, bright with natural light, and the relatively dim,
intimate, darkly outfitted lower level, which hews closely 1o
pracedant. Thare's a big opan entryway (no traditional ‘doorwey’
is allowad) inviting you in guickly loward a glowing, backlil
coffes bar. Concrete Hloors, industrial-chic pendant lamps,

and randomly scattered seating of different types, including at
lables of varying sizes (perfect for samall mastings, erganigaed

or sponfaneous), pervads. Steal, concrete and subtle textiles
ensure the relerences 1o similar spaces we know and love

from all owver the planet. It's a look that hasn't yet owverstayed its
welcome, and Latitude Studio haz done its homework. There are
upholstery — a Iitlle wink and nod rather than a Dig ook at me
and the highly valued uncrowdedness of the layout.

The circular staircase cocUpies a
spot off-cantra but prominant in the
plan, and serves nol only as the
vertical circulation spine of Cup
One, but alzo as a prime vigual
armenity. Constructad of stes

it is an opan spiral ringed with
vertical metal bars tor safety and
agsthetics. It could have been mone
designed', and wa'ra vary glad il
wasn't, Il leads o the quite different
lounge above, which one can
easily imagine being transformed
for evants, small installations oF
exhibils, lalks, gatherings, company
confabs and the ke, But day to day,
this quieter space, thanks in part
toits being secludad by level, is
simply a desirable nesl to withdraw
to with a close friend, a good read,
or a bit of concentration-requiring
laptop work. Latitude keeps with
the rourd plan, installing a circular
bench sola o form an inner corg,
and an outer ring of stool seating
and wrapping counter. Inward or
outward, take your pick. Its a bit
like a min-panthecn lar coffea and
tea. The colour tones are warmer
up hera, with pale grey fabric
softening the plywood banch, white
paint surfaces, and timber flooring
(downstairs the wood furniture is
stained darker, to match the room
palatte)

Latitude Studio has done little mors
than bring good taste, exercisa
contral over details, and ansure
consislency throughoul — even as
they created a deliberate contrast
between the two levels. In short,
they did what good designars are
glways supposaed (o do, bul oflen
tail to. These small but important
gkills add up to a place we'd want to
have near us, Like, now,
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WHAT Hery Merkal, o brand nesw restauiant inspired by the English - e il |
caunirside, [ {
|
WH ERE Oin the mezzanine Hoor of Hnn; "rr-"uz'.-'. Sha Tin Bocecourse |

w H O A’MZI["%’I"ITII"IE aichilect -I]r'-:i lal=i{ls]} -:i(!::lf_]rl( e WA .'l: regy. f A B ST R ' T

WHY T give the track a mare upscale atmesphere and allee. And o reach o

younger, more sophisicated demagraphic
e SERIES
H Dw '@-;, mim rl:l'u:'i the vibe of an cld British harse siable, waith salid wiood, Fe iy 4

metal il and wslic elements. Weang made use of Spanish liles and l‘l B L
marhle 1o accentuale varaus areas of the restaurant. A nice touch is the &

shairease designed in the shape of o harseshoe, which connects the hwa

privette dining reoms b the main dining hall.

avalible in different color and texture
m!*
iy "“"'"l

y material +t 85229500146 f. 85229400933 www.beyondmaterial.com
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AT MING VWALLPAPER
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HOWG EDNG + BEIJING + SHANGHA| + GUANGIHOU + SHENZHEN + CHEWNGOU + SINGAPORI

+ MALAYSIA + YIETNAM

Walkovering = Wall Ast = Soend Stsarption Wollcowering « Hond pant Wellcowering « Ourtoin & Uphalsteny Fabiic « Shoji Poper  dorybc Sereen « Tabami = Rug « Waloovering Adhesive

Hong Kong Showroom : 167 Hoor, Kwan Chart Tower, & Tonnochy Road, Wanchai, Hong Kong

Tel : 2893 2337
Showroom business hours © Man-5af - 10:00 am - 4:00 pm

Sur'-du::':.-' cnd |:uu|':||ic hol :J::;.rs: clased

KU\N‘:WT'I Sllqwrwm = Unil ?6{]1__ :Jf_l)lll i:{;fj'__ Mirumrjr T:'W'f_":r_ 13? NI_JII"IUI! EQKJILII Ts.irrl 5'1[] .--‘_:I_‘.iI K||1 TI: ??35 633?
Showroom buginass hours : Mon-Sat: 10:00 am - 6:00 pm  Sunday: 11:00 om - 6:00 pm  Public holidaye: closed

Website : www.tatming.com E-mail : soles@iotming.com [l
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FIFTH HOTEL TOWER, CITY OF DREAMS — COTAI

nge 224 _34

CHEUNG FAI BUILDING - HONG KONG

Dutch architectural practice MYRDV has been commissioned to convert an old 14-storey warehouse into a2 modern business centre. Located in the
industrial Kwun Tong area of East Kowloon, the building will be stripped down to its primary structure, which will be left raw and exposed. An open-
plan interior scheme and a glass facade will maximise the amount of natural light reaching the 37 commercial units to be housed in the revamped
edifice. The ground floor will be given over to retail and parking functions; the twao levels above will contain restaurants. Atop the building will be a
communal terrace, where staff can take a break or hold informal meetings, with views of Victoria Harbour in the background. Completion is scheduled

for 2015.
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Across the water, in Macau, plans are afoot for a fifth tower at the

City of Dreams complex on the Cotai Strip. Designed by Iragi-Britizh
architect Zaha Hadid. the yet-unnamed new 40-storey landmark will
have a sculptural guality, with organically shaped voids at its centre,
“The holes create a unigque appearance and offer opportunities for
exciting internal spaces,” says developer Melco Crown Entertainment
Ltd. The structure is in essence two towers jeined at padium and reof
levels, with two midway bridges increasing inter-tower connections.
The rectangular volume's facade will feature an exposed exoskeleton
mesh. The first three storeys will house public functions and that Macau
staple: a casino. Situated on the higher floors will be a 750-room luwury
hotel, and all the trimmings that go with that: fancy restaurants and
lounges, a swimming pool and a VIP gaming room.

ZEITZ MUSEUM OF CONTEMPORARY ART AFRICA — CAPE TOWN

RESIDENTIAL TOWER — BERLIN




STATION MALL — HEINCHU CITY

& x| : A

Taiwan's "‘Windy City' is to get a new transportation hub. Designed by Benoy, the facility will serve a station on the Hsinchu High-Speed Rail line,
and will house retail and dining outlets, as well as an amphitheatre and cinemas. The project will endeavour to lower its carbon footprint by using
sustainably sourced building materials and green roof insulation; solar power will be hamessed; rainwater will be collected and greywater will be
recycled. The scheme will also incorporate glass facades, water features, metal sculptures and landscaped areas. “Hsin Chu Station Mall is set to
become a green icon for the city,” says Benoy divisional director Sarah Lee. "The development really ig a strong example of how to integrate the
environment with commercial design to deliver viable and inventive spaces [thatl enrich the lifestyle of our communities.”

CURRAGE RACECOURSE GRANDSTAND - NEWEBURY

nge 224_36

Ireland's premier racecourse is on track to get a makeover, Crossing the line first in an international competition to select an architectural practice
to produce a concept design for the course's redevelopment was a thoroughbred jointly ridden by Grimshaw Architects and Mewenham Mulligan

& Associates. The proposal updates the venue's facilities, making it better able to maintain its preeminence on the international horseracing circurt
while retaining the character and sense of history of the existing course. The scheme will comprise a new grandstand and masterplan that celebrates

the topography of the site. “The integration of the new grandstand into this beautiful setting will be carefully and sensitively handled to establish a
connection and balance between the natural and the manmade,” says Grimshaw partner Kirsten Lees.

»
DESIGNLINK | Contract Solutions

Create a stunning eco friendly fireplace with remarkable simplicity, and more
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TOY BOX
—IMSPIEL HOUSE —
“ASY PLAYING
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OPEN SOURCE
~CIA PARK

Architects: Hector Fernandez Elorza and Manuel Fernandez Ramirez
Completed: January 2012

Scale: 2.5 hectares
Budget: 2.6 million euros

This public landscape project could be defined as a successful marriage of necessity and bansfit, Intended to solve a handiul of
practical problems at the urban scale, it nonethaless provides valuable public space to local citizans. Conceived o alleviale acoustic
pollution from a busy neartsy ring road, as well as 1o help drain storm rainfall, the largely hard-surface solution creates a 14m-high
garies of lavels and platfors out of evecative architeciural forms made of concrate, stons, reinforcad sarth and steal. Four stapped
gabion walls of galvanised steel mesh and large gravel stones fumish the acoustic mass that blocks the traffic noise. It is not

accidental, though, that the composition suggests modern archagological nuing — or that it can be used inventively by playiul ywouths.
On the other side of the site, a 100m-long concrate wall does the same duty as a sound barrier, while becoming something of a

reprasantational icon for the local community. Along this wall alsd is access to the underground plaza.

hinge 224_42




The latter space doubles as a water collector during heavy rainfalls,

redieving taxed existing drainage systems for the short but intenze periods of
cloudbursts that characterise this area. When it's dry, however {and that's most
of the time), it serves as an enticing public space protected from wind. The
space s accessed through staircases placed in the four corners, connecting
it to the neighbourhood above. Wider access for vehicles is placed within the
walls.

The clevernass of this infrastructural solution is entirely in its formal language
of elemental walls and platforms, elaboratad in a strict palette of materials and
realised at a scale that links it to a history of large urban public spaces. ltisa
measure of the architects’ successful work here that Venecia Park's functional
role with water and sound is only secondarily apparent, whereas its social
contribution as a welcoming public place - and its assthetic atiractiveness — is
mmediately appreciated.



Iproject file -

The new Rotterdam Centraal Station is one of the busiest transport hubs in the
Metherands. It is connected to the European High-Speed Train netwark, as well
as the domestic Randstadrail (light rail systemn), and currently receves 110,000
passengers a day. The original station terminus, designed in 1957 by Dutch
architect Sybold van Ravesteyn, was unable to cope with increasing passenger
numbars and netwark Feguiraments, and was therafore demalished. Tha site was
redeveloped by Team G5 - an ad hoc architectural ensemble comprising Benthem
Crouwel Architects, MWSA Meyar en Van Schootan Architecten and West B, The
new, modern volume offers better connections and delivers more space, enabling it

Iﬂlﬂ
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to acoommodate greatar human traffic, which, according to analysts, s projectad to
reach a daily peak of 323,000 by 2025,

The station is located between two distinct neighbours, and the scheme tries to
respect the archtecture of both, "One of the fundamental challenges of Rotterdarm
Centraal station was [to address] the differenca in tha urban charactar of the north
and south sides of the station,” reads a Teamn CS statermnent. The north-facing entrance
of the tarminal "has a modest. design, approprate to the charactar of Provenierswik”

a provincial area featuring many ‘1 8ch-century-era buildings. The south entrance is
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grander, with a large concourss and hall
covered by an angular stainless-steel roaf
that points skywards, to dovetal with the
high-rises of Rotterdam’s central district.
The interor features of the main entrance
hall include granite stona floors, timber-clad
celings and structural wood beams, which
bring & sanse of warmmth to the schame.
There are also two granite sculptures, which
provide a visual and matarial connection to
thie building’s former incarnation.

Above the station's 16 tracks is a 250m-long
roof, a large section of which is transparent,
ansuring that platforms get plenty of natoeal
light. A third of the roof's surface has

been fitted with 130000 solar cells that
generate an estimated 320 megawatts of
energy per annum - making the facility one
of the largest rooftop solar-power projects
in Europe. The site also accommuodates
commercial units, restadrants, & lounge,
cafes, and parking for 7350 cars plus, this
heing Holland, 5,200 bicycles.

"The new Rottardam Centraal Station s

a pleasant, open and transparent public
transport tarminal which funchons as

an iconic meeting point,” says Team C5.
“Interwoven into the urtan network, the
station connects the diverse characters

af the city and marks the beginning of
Aotterdam's cuttural axis." Aotterdam being
thie largest port in Europe; its Nnew cavernous,
morern railway terminus consnlidates the
place's position as a gateway city.

hinga 224_48
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SIMONSWERK

TECTUS® Energy.
The tully concealed Hinge System with
permanent energy transfer.

Ambitious design, high load capacity, secure
assembly and multifaceted scope of application
for high quality residential and heavy-duty doors.

I/\ ONLINE

OI’ enter your subscription to hinge

"Plaasa tick the appropriata option in tha boxes providad

Mamea (Mriis):
Company Nams;
E-rnail (required):
Address:

Telephone no. : Fax no. :

Business: [ Architectural firm ] Interior Design firm ] Other (please specify):
Signature Date

Hong Kong and Macau Subscribers only

[ 1 VYear@HKSOB0 for 12 ssues [ 2 Years @ HKS$1,820 for 24 issues
Cwverseas Subscribers only

[ 1 Year @ US$170 for 12 issues, including postage

Payment Methods: [] Enclosed a cheque / bank draft for HKS
[] Direct deposit (Hong Kong subscribers only)
Hang Seng Bank  Account Mame: Hinge Marketing Lid.  Account Mo, : 288-T-121030

{payable to “Hings Marketing Ltd.”)

‘please attach deposit receipt by mail ar fax
[ ] American Express cCard No. ; Expiry :
L] Visa / Master card via PayPal
ou will be natified by email with instructions for payment cptions.
Please send by mail to:
Hinge Marketing Ltd., 24/F., Empire Land Commercial Centre, 81 Lockhart Road, Wanchai, Hong Kong
or fax to us at (852) 2836-3327. For enquires, please call (852) 2520-2468 or email: hinge@hinge.hk
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HIP REPLAGCEMENT

Hipped-Roof House
Naoi Architecture & Design Office

Photography by Hirashi Ueda

Although this newly built house in a8 suburban development
15 domimated on one facade by ks oversized hipped roof,

all 15 not as it first seems. The bwlding 15 8 very simple
boxlike arrangement, and the relatively oversized hip roof
is nbwinusly the central idea to &, the roof s cut open on its
maost vertical side to provide & recessed terrace and an
expansivaly glazed meazzaning behind it Otherwiss this is

a fairly typical bungalow type. The [ving space is cantrally
lncated on the ground level, with bedrooms and sobsidisry
funetions around it to the parimeter. But bacausa the roof
is asymimetrically displaced by the terrace cutting into i,
the interior space seems capped by a shed roof instead of
a true hip. A staircase leads up to the mezzanine, terrace,
and two small rooms on either end

This 1s a hybrid: not really a pure bungalow, not really a
pure hip roof [nor a shed). The result s nonetheless fairky
successtul m terms of spatal guality, and, to be sure, the
upper-evel spaces are a bonus, not least because of the

terrace, which allows ocoupants to sort of loom over the
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surrounding neighbourhood. At right, when
the house is it up from within, the roof
becomes something alse again: a kind of
cartoon imapge of an idealised house, with
the side angles outining its profile.

There was a desire to enhance the interior-
exterior living experience, =0 on the main
floor there are large sections of glazing o
enjoy garden spaces both front and back
In this sense, HippedHoof House is lBss
introverted than average houses in Japan,
and establishes a nice relationship with
the strest. The building was constructad
largely of timber frame, with plenty of wood
umed an the finish surfaces of the oomes.
A carport i pushed forward toward the
streat as & separate pavilion, partially
sheltering a kind of open courtyard near
the front entrance, and lending a measure
of privacy. With the formal emphasis of
traditional Japanese [and most Asian)
architecture held in the roof form, perhaps
this house is making a subtle reference

to its domestic ancastry, Or maybe the
raw space creatad by the hippad form
suggested its men use, Either way, hoth

inside and out, t's all about the roof.
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LIVE, WORK, PLAY

Sitges Studio
Olson Kundig Architects

The materials hew to Kundig's favourites: concrete, handorafted steel, Corten, and
50 on, and seem entirely appropriate to the spiris and function of the house. If anyone
has made industrial chic more interesting and, uh, chic, it is Torm Kundig, and with
the generous scale [and budget] of this commission, he's totally n bis slement,
There is over 1,000sg m of architectura hera, and all of it is conceived and realised
with charactenstic panache and restraint, in balanced measure. Stges Studio may
be a place in which to work or to play, but either way, you'd hardly want to leave.

Dasignad for & photographer and his family, this aluring studio-homes in
Sitges, not far from Barcelona on Span’s Mediterranean coast, invites
work and [ing in eguesl guality. Organised vertically with photography
workshops below grade, a middle level for entertaining and an upper fioor
for more private living spaces, plus a small rooftop atelier, the building
was concened 88 8 ‘continuous’ enviconment for creative activity, [0 other
Words, a true ‘stodio’.

Lol

&
il

Un the streetfacing facade, a rough concrete wall with steal nserts
introduces the building — or perbaps conceals . A rolling gate reveals

a garage and a driveway that slopes down o the studios, Corten panels
rigw up and over to form the roof. A tall stesl pivot door = by now virtually
a Tom Kundig signature — creates the focal entry. Inside, the lower-level
studios are large, raw and evocative. Cycloramas sugpest infinite space.

Cars or equipment have easy access wa the driveway, and there s a glass-
floor wviewing meazzanine overhead, plus spaces for dressing, makeup and

Epa.

On the ground-evel mid-storay, the spaces can be openad up to the
garcen with large =liding and pivot doors, taking full advantage of the
area's baneficent climate. Above this level, the master suite is linked to
other bedrooms wia a brdge. These spaces in turn Open onto terraces or
over the gardan and pool balovw. A lift joins the floors.
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BUOYANT

Atlantis Blue
PANORAMA b

Phatography by Ng Siu Fung
I

.

Mamed after the lependary Greek sland, Atlantis
Blue is @ new concept restavrant in the heart

of Lan Kwai Fong, Hong Kong's party central. s - Y
Designed by homegrown internor-architecture-and- - : F JE
branding solutons firm Panorama, the 200sg m

MWediterranaan eatery specialseas in, of course,

sedfood

Rather surprisingly, given its location in the thick of
daytime commercial buzz and after-hours revealry,
the restaurant offers an intimate setting, with only
B4 seats, and a private dining room that can host up
to ten parsons. Upon entry, customers are graetad
with & cool and contemporary space, with warm-
hued reclaimed timber used on both the flooring

; "Through a mysterous, story-taling design concept, Atlants
and walls to create the feel of a ship's lower deck, roug s ¥ g LY 5

; Blue aims to move the fine dining experience to a new level of
as itware, & stanless steel celing-cumAindms

: trendiness," notes Horace Pan, founder of Panorama, More
SCrEen separates the restavrant from the bustding

: contemporary accents can be found in the grey martle tabl
streets while still allowing daylight to ssep through. =L 1porary L5 Cdn ound in the grey a2

£33 : T s dark wond chairs, spotlights and near-transluce reens that
Finished in an intricate laser-cut pattern inspired by = = potig L

split up the dining area, resulting inan katily glamorous
setting. In an area where that sinking feeling’ is well known to

underwatar movements and festuras, the screen
creates intriguing shadow pattarns throughout the
restaurant. Another nod to the Atlants myth comes
in the form of luminated anciant Greek maps and

outfits pressured by astronomical rents on the one hand and
whimsical custormer tastes on the other, this one should float....

; . at least for & while,
hieroglyphics imprinted in cobalt blue on the walls and

kitchen windows.

e e
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REELING IT IN

something of a specialisation for Hong Kong interor desgn
stud DnePlus Partnership, cinemas may seem like a
throwback in the era of easily streamed video entertainment
and constant, onthe-go digital contant. However, if the industry
15 to be beleved, there are plenty of souls still willing and eager
to trek to the multiplex, wait in queues, by their treats and
wastch the latest blockbusters. Especially in China. In fact, it was
something like nostalgia for this almost centur-old rtal that
inspired OnePles inits latest outing, in Hong Kong's bustling
Causeway Bay branch of UA Cinemas.

The concept behind the renovation was based on the original
method of storing and showing film: an large spooks of film
tape, lodged in heawy metal canisters and hoisted onto
enormous projector machines in booths at the back of
theatre halls. OnePlus is enamoured of using strong, often
monochromatic, colour tones, and this time around it selected
a black-white-and-grey palette, to represent the physical nature
of film resls themselves. The Iobby area of WA Cine Times is
doused in white, with reveals in black, symbolising the frames
of film on rolls. This adds up to a seres of panelled surfaces

in differently sized rectangles. Ceiling-mountad LED spotlights
on long arms play off the walls at different angles, producing
intentional shadows and varying light intensities around the
spaces, again referancing the physical nature of celluloid film
projection. Black flooring striped in grey slices the ground plane
into diffarent geormetric shapes in & pattern mare vibrant than
that on the walls. The edges of certain details - such asin
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the ticketing desk - are
rounded, in an indirect
nod to the edges of fim

frames.

The spacs is pleasanthy
rnuted, guister and
brighter than rmany typical
cinema lobbies existing
currently - whichis a
nice contrast. It lends the
cinema a kind of ‘adult’
character, suggesting
more interestng fare
than your average action
mega{movie, Dovioushy,
the crowds that will phy
the spacea to sea thosa
will brng the colour and
rmovement to the spaces,
the intarior design can
afford to play it quiet.
Like actual filrm = in the
old days, when it was

still used - the material
itself is guite blank. It's
what goes on it that 1s the
show,

/
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JUSTIFIED

Keperra House
Atelier Chen Hung

Photography by Alicia Taylor

Dccupying an edge of its site in the suburbs of Brisbane, this small standalone granmy
flat sits in the garden of a largaer housa. Forming a protective barmer for the garden

while enjoying the land's falloff to captalise on outward wews, the house takes the form
of a rectangle with one charmfered end. The bwlding splits apart at s centre to provide )|
a covered logoia or verandah that functions as a shaded, open-air living room, enjoying

cross-hreezes and opposing views framing lendscape or origingl houssa. This void also acts
a5 a waelcoming entrance to the intariors on either side, one way to hed and bathroom, the
other to kitchen and eating space. The facades are largely glazed, with shding panels that
can modulate privacy, light and views, depending on function, time, weather or whim. With
the cantral bay of the plan open to outside temperaturas, wsing the house means being
constantly aware of westher conditions, sdmittadly pretty favourable most of the time.

To keep the construction budget within modest limits, and to minimise maintenance over
the long term, the houss is built of resilient, simple materals, oftan in their raw state, and

these lend the project its dominant assthetic character. Poured-n-place concrete shows its
formwork scars; galvanised metal cladding panels soften reflected hight and seasonal colour
tones, and a deep owerhang provides shade along the northern [surward] elevation. The

exterior presents a somewhat rough-andready image, as i the it howss were poised to

batthe whatever alaments happened upon it.

The interors delberately contrast this with a tils
toward warm tones, achieved largely through the
e of raw pine phpaood panels. It feals almost
like & camp building, albeit one that has been well
planned. The intmate scale of the three main
spaces emphasizes this, as well as the constant
visual connecton © the outdeosrs, Mo doubt tha

bunlding has & specific appeal to writers, poats,
painters, dreamers... anyone drawn to places
that seem to edit life down to a few, fundamental
parts.
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FRENGH TWIST

An Nam
Steve Leung Designers Ltd

R\

Srepping into the recently opened An Mam
restaurant in Hong Kong's Causeway Bay district
faals like going through a thime warp. Taking
inspiration from Vietnam's colonial past, award-
winning architect and designer Steve Leung

hag conceived a space that blends traditional
Indochine mfluences with contemporary design

Th 800sq ft restaurant seats up o 135
people and is bathed in eye-catching teal. At the
reception, a ggantic feature wall made up of ©
brown wood panels and grilles culled from old
houses in Vietnam pays homage to traditional
Vietnamese craftsmanship, Patrons are ushered
through a long hallway, paved with vintage
patternad ceramic tilas, that serveas as a divider
hetwesn a banguette seating ares and two VIR
rooms. In tha farmer, Chinese latticed partitions
make for a more intimate dining experience. The
VIF rooms, on the other hand, feature round
wood dining tables, grey fabric dining chairs,
vintage-style Chinese panels, moad lighting,

and Vietnamese pendant fans - all of which

contnbute to the restaurant’s sensually nch vibe

Furthar down the hallway, one finds the man
dining area, which s decidedly more laidback. The
high ceiling, decorated with silk lantern pendants
lerds & brght, open fesl. In addition, French
louwres, old-fashioned window grilles and antique
mirrars lining the wall recreste the architectural
splendours of Vietnam’s colonial ara. This
continues into the balcony, where silk Entern
lights, dark rattan dining tables and aqua blue-
cushioned rattan chairs evoke an atmosphere
of oldworld elegance. The artistically inclined

will al=o enjoy the Vietnames fle paintings

on display, as well as the brightly coloured faux

antique bowls and plates

The restaurant's classically inspired Inok

even extends to its staff, who come decked in
beepoke traditional attire. Says Leung, "An Mam
embodies the beauty and romance of times past,
providing & tranguil and graceful emaronment;
for an authentic Viethamese dining experence.”
Paaceful, chic and nostalgic, everything from

the rattan furniture to the wall sdornments
encapsulates Vietnam's unique east-meets-west

culture
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HORSE TALE

Argana Auction House
Agence Francois Champsaur

||| [ |’H |\‘l

French interor designer Francois Champsaur
was charged with renovating the premises

of Argana, perhaps the world's best known
auction house for thoroughbred horses, in
Mormandy's coastal town of Deawlle, The
project, which took two years to complets,

hias EN nse to a swanky new sales arena
characterised by bold graphics, rich materials
and an aesthetic ‘purity’ that echoes the
values of equestrianism,

"Exquisite thoroughbreds deserve exquisite
surroundings” was the client's motto — and
the starting point for Cham & team when
they set out to design the complex. “Argana
wias thinking for a long time o [bring) a touch
of modernity to a world [that] is not used to
that sort of thing, [Thus] | was free o make

a new version of this very traditional kind of
place,” says Champsaur, who transformed
the formerly run-down, rather sombre setsing
into one with a fresh and colourtul scyle. In the
process, he also remodelled the building so
that the horses could enter directly from the
paddock into the waterdrop-shaped sales ring
in the auditorium.

The auditorium seats up to 416 people and
features vibrantly coloured leather chairs,
red-hued acoustic ceiling, suspended lights

vy Tom Dixon and oak wall paneling. Motes
Champsaur: “The place welcomes sales of the
most powerful and graceful horses, so the
project was about riwthm and harmony, from
the global space down to the smallest details.
The materials are a mix of sophistication

and simplicity, the softness of the leather is
contrasted with the roughness of the wood
and the sand in the sales ring."

Afver a vigorous bidding session, bidders can
unwind in one of several sofish restaurants
and bars within the complex. Le Resto benefits
from an outdoor terrace, while Le 360

offers spectacular s of the sales ring.
Both eateries have a clean aesthetic that
incorporates organic materials and brighthy
painted furniture. Located in the main yard, Le
Zinc is ideal for those in need of a guick bite.
Additionally, the complex boasts new offices as
well a5 a spacious business centre.

Since Argana's reopening last year, the

feedback from buyers, vendors and the

public alike has been overwhelmingly positive.
The attractive venue akso hosts regular

art exhibitions and concerts. Through
Champsaur’s thoughtful interplay of design
details and subtle references to the Moodstock
world, Argana’s contemporary look proves it is

the place for some serious shopping.




About five hours' drive northwest of Bangkok s a part of
Thailand that is both rugged and underprivileged. Sangkhlaburi
village, near the bordar with Burma, & idyllic and off the toust
trail for all but tha hardiest of backpackers. This rural outpost
hae faw creaturs comforts and lacks educational provisions.
Japanesa non-profit organisation Kagayaku Inochi and
compatriot architect Kikoma Watanabe have designed and
buile a school using natural materials and local labour, for the
community's most impoverished children, mamy of whom are
Burmese orphans.,

A teacher had asked the local kids to draw an imapge of their
dream school. One child drew a fiying ship-like entity, and this
imape became the inspiration for the design of the building...
as well as its name: School Floating in the Sky.

Watanabe, who has previously created a number of
sustainatly built earthwork habitations in places such

as Jordan and Uganda, designed a two-storay strocture
comprising three domes at grade, which support an elevated
steel-and-tamboo platform with a double-picched grass roof.
“The earthbag domes are thought of as a ‘launching pad’
that supples the ship with the energy of Mother Earth,” says
Wiatanabe. "And the upper steel building as the ship that is
soaring in the sky.”

The domes have bean built by stacking sandbags = filled with
earth from the site and cement - in circles, and by plastering
the outside walls, Wire supports have been integrated to
prowde a level of earthguake resistance. The three domes
house an entrance area, a prayer room and the 'Classroom of
Earth”. “The round volumes create & warm interior, fostering a
sensa of cormfort for the children,” adds 'Watanabe.

The upper level contains a 'Buddhist Room' and the Classroom
of Wind'. The materals used - grass for the roof, bamboo for
the floors and bench seating, and steslpipe infrastructure -
together with gables that flip up, all promote natwral ventilation,
A gentle breeze flows through the thatched roof, grnang the
feeling of baing n a ship,” says the architect.

Construction of the school took eight months, and was
completed with the help and expertise of O Environmental
Design System Laboratory, Watanabe's architectural
practice, carpenters from the region, and students from Kochi
Unnersity of Technology in Japan, whers Watanabe s an
associate professor,

"BEducation is the most powerful weapon which you can use

to change the world,” the recently departed Melson Mandela
once said. Kagayaku Inochi and \Watanabe have helped ensure
that the orphans of Sangkhlaburi have a fair chance to change
their world
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MARKET-READY

Jinan Vanke Marketing Centre
Yamato Planning

Photography by Masao Mishikawa
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It is by now fairly regular for new
residental developments in China,
often quite vast in scale, to first build
a sales or marketing buikding on or
near the site, n order to ntroduce
the forthcoming offering to potential
buyers, These buildings hold &

pretty simple programme initialby:
axhibition space for sales materals
[usially incliding scale modals),
rmeeting rooms, office space, pantey
and restrooms. But maost of the

time, they are also planned for a
programmatic adaptation later, once
the development is completed or sold
out. Thus they tend to be either bland
sheds or the opposite, as in ower-
designed imapge’ structures mearn
to catch the eye and summarise the
originalty of the budding buildings,
Vanke's Jinan Marketing Centra isn't
really either of these.

In the first place, the centre ococupies
an important site position in the
whaola rmixed-developmeant project,
and is meant to remain one of its
flagship propertes. It is situated
strategically to both introduce

the site, as a gateway building,

and to shield i somewhat from
adjacent urban sprawl; a kind of
bufter that sets the mood through
= architectural language and the
reposa of its landscaped gardan. Ik
will transition visitors between the
commercial and residential guarters
of tha precinct.

The huilding itsalf is & handsome
bwo-storay rectangular box with 8
ground lewel of openable glass panels
and an upper level clad in pleasing
horizontal metal louvres. The garden
court flanking the building prowvides a
large, imating space accessible from
the ground finor, o that the large
space there can enoy it visually or
actually, and makes the buiding feel
something akin to a garden pawlion,
At the gEnEMILE ENtrance canopy
and on segments of the facade, the




AnE
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architects introduced & custom
metal mesh between layers of
glase, which creates a semi-
transparent effect. shading the
interiors from sunbght and, after
dark, producing a lamtern quality.

The landscaped garden is
arranged as an abstracted

world of water pools and finating
terraces, with pathways, seating,
rhisting fountain, and small shade
crees. It is bast viewed from the
sacond storey.

There is nothing revolutionary
herg, but the Jinan Marketing
Centre could easily be
transformed into a residents”
clubhouse, social verue,
commercial hub, or small gallery,”
IMUSELT, S0 1 SEBMS 8 WISE
investment by the developer.
More importantly, in the short
tarm, it announces the charactar
and guality of other Vanke
buildings to come... like a subtle
hillboard for good sesthetics

and welcome understatement.
One hopes the rest of the
development maintains this
standard.
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This new 12,000sg m exhibition hall is integrated into the
science and Technology Smart City m Suzhow Mew Dhstrice,
located at the edge of a new parkland area. The programme
was fairly straightforward, accommaodating a 1,000sg m scale
model of the stil-developing Suzhow district, a 30 wewing gallery
as well a5 other interactive displays, conference spaces, and

multipurpose exhibition halls.

The centrepisce architecturally reflects the focal paint of

the exhibition matarial: the large model. This is housed inan
oversized cylindrical glass pavilion that also gives views toward
the graan mountains nearty. Solar shading helps moderate
heat gain in summer months, and a green roof assists in
reaching sustainabilicy goals. In fact, the centre & quite fully
integrated into the park, and makes the maost of the landscaped
ervironment, with plenty of exterior promenades adjacent to the
buildings, including a gently ramped pathway that spirals around
the exfubation drum, B0F designed the landscamng and extarior
lighting 10 emphasise the shape of the architecture as it 5 seen

from varying angles
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Flanking the drum is a boomerang-shaped wedge of a building that
takes on enme of the other functions, inchding raw exhibition space
The relatonship in masterplan of the two volumes, with the spiral
steps betweaen them, is what gives the project its largest-scale
interest. In the rather enormous contast of the parkland and plaza,
it wes healpful to nestle the rotunds building in the ‘embrace’ of the
hoomerang, lest it saam droppead in from nowhers. As inso many
instances in contemporary urban China, the scale of public space
becomes both the challenge and the opportunity... and here BOP
SE&MS to have risen to both

Flanned to be eventuoally inked to a new metro hne, this centre will

be a focal point for virtually all futore development meetngs; a kind of
brain centre for anything to do with the planming and development of
Suzhou New District. This the emvironmental credits wers important,
demaonstrating subtle lessons for other would-be developers and
investors in the area. Local material sourcing, the green roof, water
collection and reuss, and sun shading are some of the passve
eco-measures incorporated by BOP. The scheme resulted from a

compatition win in 2011, and was realisad rapidly.
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This studio was founded upon the principle of a discussion forum, with an emphasis on research into new technigues,

and the practice of design as a process of learning. The goal is to remain nimble in the face of the varying demands
of urban architecture, and to adapt each response to its particular context, moment, environment, requirements.
Crystalzoo is also expert at low-cost solutions. The staff includes different abilities, training and specialties. Together
this forms a multidisciplinary collective that can be tapped for, and adapted to, appropriate tasks. The hope is that

this approach vields a richer methodological experience, not to mention superior design solutions. o . amdlBiAY

LIBRARY

SAN VICENTE DEL
RASPEIG, ALICANTE,
SPAIN

This medium=scaled municipal institution is a

reinforced concrate box enlivenad imaginatively
through a series of manipulations internal and
axternal. Commissioned in part to help rehabilitate a

‘difficult’ section of town, the proportionately "tough
ko is lightened by extensive ground-floor glazing as

well as alphabetical super-graphics splashed across

its grey facades, This instantly states its purpose

and boldly engages citizens outside in a veritable

challenge: to come inside and explore, exchange,

/ENVIRONMENTAL EDUCATION CENTRE
‘EL CAPTIVADOR’ S S

suggesting it is anything but new and inventive. Functioning almost like

LA NUC'A’ ALICANTE, SPAIN g e

village of forms ne

& with books (and I'-Ill". and mMusic, and each

vard as a metaphor for

learning, through spaces that are unexpectedly bright

and unforbidding. It is evidence of the architects’ skil

e accommodates various functions in a that the concrete surfaces are moulded into casually

inviting envalopes around comfartable spaces

nto the site, incorporating olive groves, other

vagetation and open terraces to make the axterior realm as interesting as the nternal views are lively and diversa, all enclosed by

interior. Phased in three parts, with an extensive roof terrace clad in bright a perimeter insulation of books storage. The library
15 something e but quiet

outside, containing pleasurable surprises within

colours, distarted archways and a plethora of building and finish materials, f a treasure box: sugges

from stucco to stone to steel, the centre does its best to, indeed, ‘captivate’,
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/SECONDARY SCHOOL

RAFAL, ALICANTE, SPAIN

This forceful compaosition in concrete doesn't hedge its bets: it makes a bold
staterment about academic environments and the power of architecture to
provide an evocative setting for important activity. Appearing almost as a
fartress for learning, the parti pairs two L-shaped buildings to the perimeter
of the site, with the structures facing one another across a courtyard space
that is both formally rich and deceptively simple. Crystalzoo claverly plays
with the classroom meodule to compose a series of interlocking boxes that
push and pull, creating a zigzag "‘comb’ pattern of sclid and void (terraces),
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bringing a drarma to the space that is - because of its audacious scale -
somehow also playful. It does other things as well, such as manipulate shade
and light, enhance cross-ventilation and natural lighting, and supply outside
gathering spaces at usefully different scales. It seems like a village conceived
in model form, and what's most convincing about the result is the juxtaposition
of a potentially off-putting severity of scale and material with an enticing
liveliness in execution and details. If a large monochrome bastion can be
inviting and even fanciful, it surely has the power to charm.
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/SOCIAL COMMUNITY CENTRE -
VIEWPOINT SQUARE ‘EL TOSSAL’
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NOVELTY FOR MODERN HOSPITALITY
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enrico cassina . qa
T b i TUu Iﬁ:hrl S‘rw LE
CITY ART DECO 1 B Silver Bronze

a new addition to Turnatyles Composite family, Made with real bronze to produce a
beautiful, rich metallic patina.

o

fam

Combination Composite - Goose Neck - Ringhail
{Shown in Sitver Brorze & Polished Nichel

Smaoath Shagrean Lead Strip Rough Cut

-
inm

Silver Bronze Texture Examples
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/CASAL DE
LA JUVENTUD
YOUTH CENTRE

NOVELDA, ALICANTE,
SPAIN

Shagreen, Polished Niched Finish

i i

omporro @
GEOMETRIES

Count this one as an adventuresome renovation and MAGNETIC HANOLES WITH PRIVAC Y MAGNETIC LEVITATION MECHANISM

transformation of an older, existing building. Crystalzoo * Perfactly flush with the « Diamond-cut sursee for

e b R, = . L - surfmce, coin shat For perfectly flat and glossy

wasn't shy abouwt taking a hammer {and knife, and . et ey e kit

sandpaper..) to the old structure, sheathing it in a new, |aterad magnetic hasdle.

luminous, translucent panelled facade dolloped with

rainbow-toned openings, and mildly ‘deconstructing’ the

perimeter envelope of the mass. The result is an entirely &

rejuvenated, wouthful (mind the puns) social building that \ / \

fairly calls out to be used, trampled over and explore irtai ind i i i ini
L G R Rintail, Dark Bronze Finish Rough Cit, Polished Nichel Finish

A new plaza space in front begs for skateboards, chatter

sl s o e Sl UL e G I D GID‘ .1:. ?":: 2 iff."ﬁ Hong Kong Showroom ¢ Project Office GiD CH!NA %é'\: 2 EP !i] A Shenzhen Office

right; big enough to be taken functionally seriously, smal

enough to be cute. It's hard for architecture to address Eg !ﬁ'ﬂﬁﬁmﬂﬁ FHTEZHGHEERELH

an age group, at least without seeming either cliched GID Limited GID (Shenzhen) Decorative Materials Supplier Limited
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Project File
Tvir hous 1 Tokya, a restaurant in NYC, a tea house
in Parto Alegre, af al

Folio
hinge travels to Shanghai, London and Aarau
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Fulcrum
Las Azscension del Sanor Church

Frhotograph

Time To Celebrate Cit}f Eiri Les Ascansion del Senor Church by AG| Architects
Leading irenmangery supplier Tung Fat Ho Building Material Ltd (TFH} celebrated Janes Lang LaSalle {JLL) celebrated the first summer harvest of its Urban Farmm,

its 30th anniversary last month with a party for their colleagues, friends and clhents together with social enterprise partmers Time to Grow and Sowers Exchange. First

at the Show Club in Hong Kong's Lan Kwai Fong. "Thirty years marks a significant launched in March, the Urban Farm iz situated in the heart of Central, on the roaf of

milestone for TFH,” says Simon Leung, the company’s general manager. “\We began the Bank of America Tower. The aim of initiating organic urban farming in Hong Kong

a5 a small business selling timber products in Mong Kok in the 19508, Since the past is to raise awareness about the potential to make the city more liveaksle, healthy

thirty years, wa have been providing high-quality products, professional and relizble and sustainable. “We are very excited to celebrate the first summer harvest of JLLUs

insnmongery hardware consultation, flexible product range and goed customer services Urbsan Famm today. With the dedicated team effort frem aur NGO partners, we

to our clients.” The company recently set up a showroam in Wanchai, where product believe the urban farming project will continue to grow, with more people realising

demonstrations, gatherings and seminars are often held the importance of leading a sustainable lifestyle,” says William Lai, head of property

management at JLL. The summer harvest crops included amaranth greans, water
spinach and green onion

SOURGCE

Il’l

The Asia Contemporary Art Show returned ta Hong Keng last month with a line-up of Last month, members of the press were invited to the debut of the Siemens Home OLhaRy . Mew toor hardes 2013

100 exhibiting galleries from 18 countries in Asia, Australia, Europe, North America Master range at the Siemens Experience Centre in Hong Kong's Central district. The BRAA, by Danri Lt ki, L v

and South America. The exhibitors presented more than 3,000 works, spanning from collection includes intalligent, time-saving appliances such as airSpire and inCook. p:::: hendcle; CHELSEA by Joen i L T T—
original paintings, limited editions, sculpture and photography. “With this our fourth According to Jeffina Yeung, marketing manager of Siemens, these appliances enable mj_:ﬂm-ﬂ_mw{
edition, we are delighted to be the largest and most influantial “satellite’ event to Art users to become “masters of their homes and perfect their style of living.” “High LATES rauu'u;_q.;..:.-.., Tr‘:::
Basel Hong Kong, which is held at the same time," notes Mark Saunderson, director rents and air pollution have led many pecple in Hong Keng to care mere about their E— b
of the Asia Contemporary Art Shaw. "The demand to meet and sall to Hang Kong environmental impact and saving energy costs. With our new range of appliances we

collectors is wery strong, which means we can select from seme of the world's most enable consumers to live ecologically and economically while reducing stress and

intaresting up-and-coming galleries and artists to present at the Show.” The event ran effactively future-proofing their home,” she explains.

for three days at Conrad Hong Kong.
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CINQUANTA COLLECTION. MODEL 070 BRIGHT BRASS, SERGIO ASTI 1957

sahdl SHIGERU BAN

won the 36th 2014

Pritzker

the
“Nobel Prize for Architecture”
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“MOON" - door handle designed by Shigeru Ban
“Just like a master of Tameshi — giri, the difficult
Japanese martial art of sword cutting, Ban
reveals the essence of the object with a rapid
movement, an instantaneous action which, in
traditional Japanese arts, represents the creation
of beauty: but the hand must be steady, and the (f)_l“w
<E )

mind clear.” (<UE _, |
\ L=

enrico cassilna

DAL | 850
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Come visit us on June 12th and 13th, Booth A27 at Architect@Work Shanghai 2014,

at the Shanghai Expo Centre, Shanghai, CHINA
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design, taken by the hand
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MADE IN ENGLAND Nina OL-M224
design by Daniel Libeskind

HAND MADE IN ENGLAND SINCE 1992
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argenta®

opening doors

www.argentalu.com

macde in
Belgium

argenta® invisible neo

The invisible design hinge

EASY
HOOK”

product
design award

014

reddot design award
winner 2013

argenta® pivotica®

Invisible pivot hinge
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K
argenta” invisible neo
Scan and see the demonstration videos!

argenta®” pivotica®

The argenta® invisible neo is a series of concealed hinges with an
exceptionally high and sublime finish; not a single screw is visible.

Advantages

* pure and high quality design

* no visible screws

* Exceptional corrosion resistance finish

*  The max. cladding size is 5mm (S-5), 6mm (M-6) or 7 mm (L-7), which
benefit the door’s strength

* Universal for left and right-sided doors, opening angle of 180"

* The patented built-in “Easy-Hook™ system ensures placement and
3-D adjustment by one person. Wedges to place under the door are no
longer reguired for height adjustment. The hinge's casing can already be
installed in the door in the workshop

* Classification according to EN 1835

* Fire resistant according to standard EN 1634-1 : 2008 and classified

according to EN13501-2:2007 "

L-7

M-6

Up to 100 kg Up to 150 kg
Advantages
* |nvisible

* Suitable for floor-to-ceiling-height doors

+ Door closer

+ Easy installation

Free choice of rotating position (hinge point)
Adjustable outlining (straight outlining)

Fixed settings at —90°, 0°, 90°

Child-friendly (easy to open)

Pivot system to be mounted in the door panel
and not {as usual) in the floor or ceiling

-

& & @

[ ]

Max. door weight 60 kg
~Max. door height 22m
Max. door width 1.5m
Min. door thickness 40 mm

22 RENSON

Creating healthy spaces
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